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Introduction

Weaving Stories is a contemporary interactive
exhibition and outreach initiative honoring the
textile arts of Kuwait. Al Sadu House has partnered
with an international team of artists and educators
to create a panoramic woven wall where stories of

Kuwait are being shared.
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The desert is a region that is so arid because of little rainfall that it supports very

sparse vegetation. Most of the fabrics used in this quilted piece are hand dyed to

give a natural effect. The camels are block printed onto the piece and the fabrics
are dyed with tea, coffee, and rust dyeing techniques.
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Canvas stitching using Tapestry Wool and Pearl Cotton threads, with -Ythread
straw-plaiting braid overlay in DESERT colour scheme.
| have used a variety of stitches and yarns to stylize the things | learnt to
appreciate on my desert journeys:
the endless variation of erg and reg; the constantly changing colours and
textures. Camel trains; don’t risk getting lost, follow the camel trains as they
navigate the sands. Good shelter and rugs; essential for the extremes of hot and
cold, not forgetting the wind. The acacia trees; provides food for the camels, and
shade for a midday siesta- though beware of those spikes!
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This crochet stitch pattern looks like waves in the sand and the shades of brown
give depth to the piece.
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Hand woven Sadu piece with different techniques: | used ropes for the basic and
for the weft: | used cotton, natural wools of (camels — goats - sheep) and jute,
and the weft is visible in the piece.
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Macrame piece inspired by the diamond and triangular patterns often found in
Sadu Weaving

Laila Yasser
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This panel is woven in the traditional Sadu manner and it showcases the beauty
of the handspun wool by making the warp extra long
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Master Sadu weavers taught a group of enthusiastic women how to make
traditional tassels and they gathered one morning to make enough tassels for

this section of the installation.
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When the “Weaving Stories” group requested that | submit artwork for their project,
my first thought jumped straight to weaving. This is because my relationship to
yarn goes back to my childhood. | have manipulated yarn in the same way an
artist uses his colours. As such the shades in the colours of the yarn bewitch me,
and intertwining the different layers of colour gives me great
pleasure.
After a long journey between embroidery, macrame, and other textile arts, |
settled on weaving. What added to my infatuation, is its closeness to the desert
environment. The Sadu that reflects the roughness of this environment and its
splendor, through the synchronicity of its colours, inspired me to present an
artwork that joins the Bedouin weaving and the desert, that sands extend like the
waves in the sea. This eternal relationship between the harmony of the desert
and blueness of the ocean is close to a love affair. Between both emerges the
sky with its dazzling colours, from which the golden lines of the sun permeate.
The story of my weaving reflects this spirit.
Desert, sea, and heritage- all of this | embedded into a story woven in yarn.
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The story of this piece is inspired by the Bedoum life. They usually have sheep
and camels that live in the desert that eat all available kind of grass.
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Desert camps are very much a part of our culture and this piece captures a traditional

tent with all of the details that make our tents distinctive and special.

Shelby Allaho
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| love the shades of subtle colors you find in the desert. | chose a yarn that

reminded me of the desert and decided to let the yarn write the pattern! Every

time there was a color change from beige to green, | changed the stitch pattern

to give different textures to the piece. lts crowning glory is the patch of Arfa;,

Kuwait’'s National Flower, that | embroidered using a special technique to give a
3-D effect.

Janet Vigeant
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Desert Friends is a pattern by Critter Pattern Works that | made in 2009. It was

easily adapted to the panel size and fun to decorate. When we first arrived in

Kuwait, we were driving on the Wafra road and saw a camel all dressed up, so
lwhen | saw the pattern, | HAD to make it
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This texturally knitted piece was made to emulate the wavy grooves naturally
found in the desert sand.
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This macramé piece was made to represent the ripples that form in the sand by

wind.
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Macrame interpretation of a fish net. Demonstrating the intricate beauty of an
item of necessity.
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| wanted to create textural waves in knitting, and as large cables have always
fascinated me, | decided this would be a great way to give the look of a wavy
sea. The yarn is variegated and changed colors at just the right intervals to show
the beauty of the sea.
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The first thing coming to my mind when thinking about Kuwait's past time is Wooden
Dhow ships and | thought it was important to include this image.
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Traditional decoration from Land and sea designed in modern style, using the
trapunto technique to make the shells appear 3 dimensional.
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The piece is about writing and weaving. In the way that symbols are used to tell
a story in weavings and textiles, through motifs or patterns, the piece has marks
that resemble letters. They are marks that are basic and exist in any alphabet,
making the story universal.
At the same time, the piece is dyed using natural materials/ plants, and the “sto-
ry” of the plants also gives the historical/ story-like quality to the piece.
Thus, the textile looks like a scroll and is a textile piece at the same time.
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Beautiful texture was created by using a special knitting technique that involves

wrapping the yarn around the knitting needle multiple times to make raised up

bullions. This gives the effect of looking down into the sea through ripples in the
water.
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The sea has always had a calming effect on me, and so | have depicted the
movement of the waves by using the Broomstick Lace technique of crochet. The
variegated blues of the yarn help to give flow to the piece.

WEAVING JlLla
STORIES a Ll

e

92_uLl
ALSADU




Ghada Ibraheem Al Moosa
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| have always had the dream of sharing the story of my passion with the
world through the art of CROCHET, the art of transforming colorful yarns into
meaningful panels at all aspects. The experience of crocheting my panel to be
part of the weaving stories project was a great opportunity for my dream to come
true. My panel is inspired by the Islamic theme. As you can see it consists of
five crocheted motifs each of eleven rounds. The motifs are connected to each
other in a very specific way to reflect the artistic effect and the enrichment of the
Islamic theme. | am showing the geometric style, which is another characteristic
of the angles used in the Islamic theme. Different kinds of crochet stitches that
vary in length and width were used. While designing my piece, | was keen to give
my viewers the illusion of the architect of the Islamic theme that is popular with
the repetition of its elements; therefore the decision was made to represent the
panel in the form of five similar motifs.
The Islamic theme is popular by the harmony of its colors; and to show such an
effects of five different colors of chunky yarns used in a certain order. Crocheting
my piece according to such standards is really an extraordinary experience
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This interlocking crochet project inspired me because the stitch pattern looks like
an Islamic design map. This type of crochet is reversible so | decided to do my
panel in three parts to be able to show the front and back of the work.
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We liked the idea of doing a project as a group, so we asked for members of the

Khayt group as well as well as members of the community to get together and

crochet things found under the sea. The pieces were then arranged like a puzzle
and stitched together to form a beautiful freeform style piece.

R kM
wwnlalall Gla
Hanan Al Kazemi
acaall &8galall @igyluall Ol oSl § 8I3UI Goo )l 3 )iy Jaixs dikasell dshdll oin

Ooolosll duainy (3l l5el
This quilted piece celebrates the pearl diving tradition in Kuwait and the wrapped
sarong type garment called an “ozar” that is worn by the divers.
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| love to mix techniques and use them for what they do best. | began by knitting

the background out of a variegated yarn in the same colors as | had planned for

the motifs. A garter stitch background was the best choice to bring out the colors

in the yarn. The motifs were made in two parts, as many Islamic designs appear

to be in layers. Then, they were stitched together to let the colors show through
and then stitched to the background giving it a multi dimensional look.
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There is nothing more dramatic than a mosque silhouette at sunset. This panel
was created with applique and free motion quilting techniques.
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This piece is inspired by the camel trappings displayed in the Sadu House gallery
with the inclusion of shells, feathers and applique.
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This panel is a collaboration between a henna artist and a fiber artist. Arwa was
asked to design with henna on linen, using the traditional method. This is something
that she had never done before, and she found that fabric was a wonderful canvas
for her art. Shelby wanted to keep some of the actual dried henna on the piece to
show how beautiful the henna looks before removing it. Real dried henna is too
delicate, so she had the idea to draw a mirror image of the henna design on the other
half of the panel and hand embroider it in a slightly darker color. The middle of the
panel where the stitching and henna meet, is blurred to signify the dried henna being
washed off to reveal how the henna looks after washing.
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Islamic decorations make frequent use of geometric patterns featuring 10, 8, and
5 pointed stars. | have hand quilted the piece with pearl cotton.

Marlyn Kamal Youssef
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Three Islamic inspired macramé motifs were created separately to look as if they are
suspended in air.

Suad Murad
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This design | saw mostly in mosques and it is usually made of wood. | used the
interlocking crochet technique along with a variegated yarn to give the piece
more depth.
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This collaborative quilted piece shows the beauty and graphic nature of Arabic script
in the stitching of the word Allah.
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Inspired by the traditional Kuwaiti attire of (Bisht) for men and (Thoub) for women.

Amal Al Fadel
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Depicts traditional ceilings of Kuwaiti houses. A mix of wood and palm fronds in
a Crisscross manner.

Shelby Allaho
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This piece was inspired by the traditional Kuwaiti drum called “merwas” and was
created using applique and crochet techniques, and the rope was wrapped in the
same way it would be on the actual drum.
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The colors of Kuwait’s flag come together with this eye-catching crochet stitch
pattern, to create this piece.
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My husband’s grandfather was a traditional “Naydia” sandal maker and this piece

is to honor the work that he did. | love the design details on the sandals, so |

translated them onto the piece. | used antique pearl buttons arranged in the

pattern that you normally find stitched onto the sandals. The pearl buttons are a

nod to pearl diving, which is so important in Kuwait’s history. It was an interesting

challenge to create the row of knots that are one of the key design features of
traditional sandals.
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In Kuwait, men wear crochet every day in the form of a head covering called a
“gaffiyah”. This panel includes many of the filet crochet motifs often found on
gaffiyahs.
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This is a macramé inspired interpretation of the beautiful baskets used tradition-
ally in Kuwait.
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| found many traditional Kuwaiti pots and pans with Sadu designs, this inspired me

to depict them by using the applique technique.
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The great Kuwait towers dazzled the wonderful engineering, so | quoted my idea
and designed a piece with a modern design that is inspired by our great identity.
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| just wanted to show the skyline of Kuwait. | drew the design of the main build-
ings in the city. Then | sewed with my machine all around the design with the free
motion technique

Afifa Behbehani
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The idea is coming from from the discs on the Kuwait Towers.
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The Kuwait National Assembly building stands proudly on the Arabian Gulf

Street. The modern structure was designed by Max Walt and completed in 1982.

It depicts MODERN KUWAIT. | quilted the piece to showcase the prominence of
scallops on top of the building.
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Since | have spent around 4-5 years in the Sadu House (Beit AISadu) as a mem-
ber of the Kuwait Textile Arts Association and Khayt Groups, | decided to create
a quilted panel of the Sadu House as an example of an old Kuwaiti House.
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This knitted colorwork piece is inspired by the colors often found in the textiles of
Kuwait.
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MODERN KUWAIT
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Al Shaheed Park- The largest urban park in Kuwait. “Experiencing land, history, and
culture.”
The Constitution Monument depicts Modern Kuwait. It commemorates the country’s
50th anniversary of the constitution’s ratification.
| used the applique technique to give the 3D effect of the gold blocks on the monu-
ment.
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My interest in making things increased after | started my 3D printing business in
2014. | started by search for makers in Kuwait to show them how can they ben-
efit from a 3D printer in their field. | met jewelry designers, woodworkers, metal
workers, tinkers, and they were all great people. | started learning new skills in
different fields and here where the story begins.
| saw Sadu House weaving workshop and thought let’s try it out and learn what
are the weaving techniques that can be automated, since I'm a computer engi-
neer | can make a machine to weave automatically. | told my family and friends
that I'm joining a weaving workshop, surprisingly some of them laughed and said
“Weaving is a women thing!” After the workshop | talked with Lesli, the instructor,
about what | do and showed her my new app, Indx: The Makers directory. She
proposed that we join the Weaving Stories project and use our 3D printers to
make our piece.
The piece, The Weaved Pattern, is inspired by the modern architecture in Kuwait
and weaving. The goal behind our piece is to present Kuwait’s future. The idea
is to weave the 3D printed plastic patterns, inspired by one of the Avenues mall
shades located next to Kidzania in front of the roundabout, together using yarn.
We are trying to show the use of the new technology in making products and art.
Alesson to remember, don'’t let the general culture affect your decisions because
it's not always right. If a man from the past two centuries said that weaving is a
women thing and it became part of our society’s mentality, remember that he is
a human and he could be wrong. “This is a people that have passed away; they
shall have what they earned and you shall have what you earn, and you shall not
be called upon to answer for what they did.” Surah Al-Bagara, Verse 134
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Hand woven piece inspired by Al Shaheed park theme using some different tech-
niques.

Warp: jute

Weft: cotton, wool and jute
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| like Kuwait's landmarks and these are my favorite. | love to share them with

you. They are the most important landmarks a tourist should visit in Kuwait. The

landmarks from left to right are: Kuwait Towers, Water Towers, Liberation Tower, and
Fatima Mosque.
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Aturning point in the history of Kuwait was the discovery of oil underground. It affect-

ed the economy and way of life as a whole, and propelled the society into modern

times. | cut irregular strips of printed fabrics and using the applique technique, | lay-

ered them and stitched them to the background to create the effect of layers of earth
oil, often referred to as liquid gold.

Marlyn Kamal Youssef
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This macramé piece was inspired by modern architecture in Kuwait as blocks
and squares are prevalent in many of the buildings in Kuwait’s skyline.

92_uLl
ALSADU

WEAVING JlLla
STORIES a Ll




vy i g i

o O o O O ™ 0 O o ) m e 0 O O 0
s 0 0 0 070 0 0 O 0047 0 0

S O 0 0 a¥avs O O _O0_0 0 & A% O 0
b E Do e s o il U Do ¢ o o T
Lo U0 ool 0K 000800

[

jgipooooooooboooOoooooopoooooood

o%
%

OO0 0 OO O

&
&

<

g<o>
<>/
ﬁ
i

%

Soco <> AW/\VNWV Co%0

%

<&

1000000000000000000000000000000000000000001

&

<&
&

<
<
&
<
<

&
Lo

<>Q<>

&
<
<><><>

&
O
O

<
<><>
&

&
<

s
o
NN

goooooooooni

<&
020300
COCO

» 0088 67 JEDEHHH_ED_I__» © 0 B0 0 O
VOO o o OOOOOOO 0 (WL S OOOOOOO o o OOOOOQO

_J_JH_JJAVDDD_IMJ_H__H_DOT_JJ_HD_I_AV_H_.D O o 0

&
<

JTUHHH UL U iy o

EE UUUiiuiiiuiiduuiguuy

..uHDODuQD.HOﬂ:.ﬂJ.JOrE
_H,DAvOI_I_E_IAvO_H__l_I_LAvO_H_D
H B _mrooooooouLuEmoooooooDcmLquvo&oooum
T S GG 0 &G 608 O oo 66
. . O OOOOOOG. o o OOOQO.QO o o QAVOOOAVO O
_H_H,D.O o' n " n 00 s 0 oo
.._FEODuDDHOHDHuUQHD
Bl IQ0000000000000000O0000O00OOt
< <
. . OMQO AvOO 2
SO% S0 =
BE OO0 > 2
OAvO AVAVAV AvOO |w M nuu
HE 5% © @ mﬂ T 5
SO & & - wn T
Lo <& O o= 5 ©
mE %% %2 Z &
OQQOOOOOOO 2
H B 00" “oo g
. . <& <&
- |0000000000000000000000000
1 08.0¢6 00 000¢0 0000600
. . 1O OOOOO [ m i e OOOOO 0O o o OOOOO |
Do oo b oo oo b oo oo U
1 O.OOAVAVAVAVAVO [} OOOOOAVOAVO ] QOOOOOOOG
H N 190760 0 g e 0 0o B g P n o o o T
DHOOODUJJGGODJZJOOOJD
EE  cct®oocoon ooooooo

L L



