


SADI 2022
Reviving our Roots

The intricate, interwoven patterns of sadu typically disguise its humble roots;
every sadu piece starts with a simple thread, a loom, and an inspired thought, all
of which the weaver draws from her surrounding stark desert environment. In
contrast, today’s artistic expression is typically the product of our overstimulated
environments and interactions - the many colors, materials, and gadgets that

surround us.

SADI 2022 challenged artists to revisit their inner roots and the roots of Sadu;
learn the basics of the craft, explore the raw materials and ideas that evolve into
each weave, and reimagine the elements of Sadu through contemporary expres-
sion. Each artist deconstructed the rationale and processes behind Sadu, reignit-

ing their relevance in today's contemporary context.
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Al Sadu Weaving : Roots and Basics

AlSadu weaving is a traditional and ancient craft which originated many years ago among the Bedou-
ins of the kuwait desert and is practiced today by some but on a limited scale and different purposé:
Crafts in essence are nature expressed through man. The craft of Sadu weaving in its essential form
reflects both the origins and the basics related to its nomadic roots. Its origins are the natural raw
materials which the Bedouin through his good use of it, was able to adapt, survive and thrive. Its
basics are the various techniques and life skills he made useful in the creation of tools and crafts
related to life in the desert. The natural resources for the Sadu craft in the past were; sheep wool,
camel hair and goat hair woven to produce mainly the desert tent ,”Bayt Al-Shaar “, house of hair ,
other household furnishings and decorative camel and horse ornaments. The craft has unique,
colorful designs and symbols inspired by the natural environment, tribal values and notations. It was
also an important symbol of women'’s creativity and resilience. Al-Sadu in essence was a resourceful
way of utilizing the scarce desert means for providing shelter and comfort, reflecting well the values
of hard work, and ingenuity, that allowed the best survival and adaptation to its desert landscape.
SADI 2022 attempts to search and understand these roots and basics that were fundamental in the
creation of the art and craft of Sadu. | encourage and urge all our SADI artists to look thoroughly into
this direct connection between culture , crafts , nature, and human skill, towards ultimately finding
meaning and insight in their journey into creativity and contemporary design .

Altaf S. AlSabah
Kuwait , 2022
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Talah Al Sayer is an interdisciplinary creative who works and experiments in the
fields of dye, design, painting, photography and poetry. In 2018, she received
her B.A. in Social Sciences with a concentration in Anthropology from the Ameri-
can University of Kuwait. Encouraging environmental awareness and sustainabili-
ty through her work with natural fibers and textiles as she seeks to harness the
potential of color through botanicals, pigments, extracts and food waste. Al
Sayer is also the founder of Dye-works at Studio Khemia'e, where she teaches
workshops which focus on natural dyeing techniques, curating unique experi-

ences and dye services that integrate art and science.
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Untilted, circa 2022

Circles, squares, and triangles compose stories and are celebrated in Sadu weaving. A
representation of these cultural stories can be found by the use of circles on the al-ayyn
(translated to eyes) pattern weaving - as weavers historically used the pattern to invoke
protection. The elements of pearls represent touches of the earth and the skies, as they
form varying shapes of symmetry (that of the al-ayyn pattern) and asymmetry in the
variance of their scattered locations. Many of the smaller geometric pieces form bigger
representations of themselves. Derived from the basic shapes and patterns within sadu
itself, the piece consists of the use of geometric shapes to convey the defragmentation of
self and the struggle of cultural revival. The cross-stitch is the most basic and fundamental
stitching of Palestinian embroidery. It has been used throughout the piece to secure and

fashion the defragmented geometric shapes on it's base.

Materials: cotton thread, varying shades and momme of white organza, pearls, silk casting lines, hooks

Dimensions: 4 meters long by 1.37 meters wide
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Ali AlYousefi received bachelor's and master's degrees in architecture, and is
now writing a PhD dissertation on architecture at the University of Pennsylvania.
As a result, his artworks usually include architectural themes and commentary on
the urban environment. Ali has recently experimented with several mediums:
digital collage, photography, inks, and watercolors. To accompany his art, Ali
sometimes writes texts that explain or add to the works’ meaning. These texts
can take different genres, such as essays, stories, and poetry. Ali's first literary
book, Ah'jari, was published in 2021 by the Arab Scientific Publishers.
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Forest of Shapes

The project was inspired by the Shajara pattern, which is the part of a Sadu piece where the weaver
has the most freedom to express herself. It is composed of consecutive shapes, alternating between
geometric motifs and simple icons that represent the weaver's surroundings and aesthetic tradition.
While these shapes are lined next to each other to create a continuous strip, each shape remains
independent in its composition and meaning, making the strip similar to a string of isolated words
rather than a sentence. Traditionally, the Shajara pattern is executed using black and white strings.
This project started with Ali AlYousefi mirroring the weavers’ process using contemporary digital
tools. He designed 138 simple pixel shapes that—like in the Shajara pattern—represent simple icons
or geometric motifs. Each uses the colors black, white, and gray, and measures 15 x 15 pixels. These
pixel shapes were used to create three artworks. The first piece is a digitally printed canvas inspired
by the general proportions of a traditional Sadu piece, and is an interpretation of the aesthetics of
the Shajara pattern. The second artwork is a game that allows the player to create their own pixel
shapes, representing the tactility component of Sadu weaving. Ali created several stop motion
videos using this game. The third artwork is a book that plays on the idea that every shape in Sadu
weaving is potentially meaningful, and therefore needs to be ‘read’. This book also documents the

entire project.

Materials: digitally printed canvas, 3D printed plastic, paper book

Dimensions: 280 x 115 cm (canvas), 29 x 29 cm (game), 15 x 15 cm (book)
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Noor studied architectural science in Toronto Canada and later on moved to San
Diego California pursuing a masters in architectural design. After working in the
field for a short while, Noor shifted paths and found a love for creating murals;
real spaces and moments reimagined. The idea of leaving behind a lasting struc-
ture remained the goal; these painted worlds now carry a more poetic notion as
their permanency is relative to that of the bricks they are on. In a sense, these
paintings would even outlast the physical structure as we carry them with us in
memories created within and around. Her art style, while heavily inspired by
nature and everyday encounters, is more of a looking glass that filters the daily
routine as a more vivid and engaging space, one that we see in our heads and
hearts only (at least for the time being).
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Untitled
bodiless, child seedlings in overlapping cries:
speak of untold stories mother
of the desert save me, pockets of land to sprout
women for binding roots do not starve
woven, in circles built on sand
while drawing on waters resilient
back to front
redeemers, birth givers once more and again
to constant shapes and patterns tenderly weaving
immortals a promise with the winds

in an age of unbroken war to last

Dimensions: roughly 2m radius by 2.6m height

Medium: canvas, acrylic paint, acrylic boards, glass paints, light
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Noor Al-Fayez graduated from Pratt Institute in Brooklyn, New York in 2014 with
a Bachelor of Fine Arts in Painting. Her work focuses on documenting the local

landscape in its current state for coming generations. Noor's work is primarily

graphite on paper, and drawing serves as a research and learning tool in her

process for understanding, observing, and making sense of the world around
pSICLPTY
NOOR AL FAYEZ

her. Her favorite artist is Saleh Al-Ajeery.
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Circle No. 1: Seasons

For the Bedouin people, for seafarers, and townsmen, life and the sustainment of it is heavily depen-
dent on the elements and the environment. Our environment has shaped our cultural identity and
continues to shape us forward. In effort to navigate the published writings related to our local
landscape that shaped our people and dictated their livelihoods, Al-Fayez started with a circle of
information. It slowly spiraled into several spheres. These circles closely resembled the historic
Al-Durour calendars of the Arabian Peninsula. The structure became inspired by those calendars. Her
research relied on the accounts of Harold Dickson during the 1930's in Kuwait with the Bedouin
tribes, and Saleh Al-Ajeery’s writings on the sky, desert, and sea. Stars serving as the compass and
calendar for the region. These threads of information from both men revealed a matrix of natural
patterns. Our roots, our heritage, woven and locked between and within those threads of genera-
tional knowledge. The calendar commemorates an environmental logic and language that our older
generations had a deeper understanding of, it opens with the appearance of the bright star Suhail
(Canopus) which signifies the closing of our harsh summers. This collection of notes, drawings, and
painting are full of doubt in terms of their integrity and the validity limited to the artist's own compre-
hension of the studied material. Al-Fayez attempted to reach Al-Ajeery in an effort to verify her
understanding of his writings in a letter. He passed away before she could deliver her letter to him.

Materials: Oil, graphite, chalk, ink, charcoal on linen.

Dimensions: 200 cm x 200 cm
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Not limited to scale nor medium, Sulaiman Alomar is a conceptual artist with a
multidisciplinary approach interested in observations on society’s evolution and
its impact on a cultural, environmental, and individual level. Mostly working with

installations, the work Alomar creates are social commentaries on these observa-

tions. Alomar's current body of work explores globalization’s influence on our

national identity and local culture.
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SULAIMAN AL OMAR
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Burj Al Shaa'ar

Bait Al Shaa'ar, tent of the desert, has seen a drastic reorientation in the past couple of
decades. As many nomadic people shifted from the desert to the developing cities, the
necessity for a traditional Bait al Shaa'ar was gone. From being essential to their daily lives
to being seasonally used, the common Bait Al Shaa'ar found these days has transformed.
In previous years, the Bait Al Shaa'ar commonly found was locally handwoven using
mostly goat hair and used all year round. Nowadays, the Bait Al Shaa'ar found in the local
market is machine-made with faux Sadu patterned textiles exported mostly from Pakistan
or Turkey and standing on modern metal frames manufactured in China. Alomar believes
that this shift, from local to global, represents the reorientation of his own national identi-
ty. As a new identity is erected, a question arises as to how can one harness and take
advantage of these external influences on our identity while staying true to their locality.

Alomar constructs “Burj Al Shaa’ar” as an answer to this question.

Material: Metal scaffolding pipes, Textile

Dimensions: 500cm x 400cm x 540cm
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Hadeyeh Badri (b.1988, UAE) currently teaches at the College of Art, Architec-
ture, and Design at the American University of Sharjah. In 2010, Hadeyeh and

two of her contemporaries, Riem Hassan and Hala Al-Ani, founded Mobius

S)M QA
HADEYEH BADRI

Design Studio, a Dubai-based studio that utilises design as a tool to instigate
social change. Badri obtained an MFA in Studio Practice (concentration in Fiber

and Material Studies) from the School of the Art Institute of Chicago in 2019.
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Body 1 & 2

Fiber practices offer a language that unites gesture, touch, memory, choice and ritual.
Weaving points at permeability; a deliberate coding and recoding. There is control, but
also, much resignation to the loom. An inquiry into trauma gives birth to work that speaks
to many aspects of the human condition: illness, grief, mortality, ethical questions about
hospitalization, etc...In Body, an invisible body in pain wants to remain in sight: she does
not retreat, she confronts the beholder. She is emulated by broken surfaces, fragmented
colors, a figure (or lack thereof), a sag, and hairy, bristly fiber-y texture. This emulation,
however, often points at the failure in articulating pain. The traumatized body, the original
site, stretches herself on the ground, and takes up space. The capacity to create counters
silence and enforces the legitimacy of a paralyzing experience. The weavings are an

implication to grievable bodies.

Body 1. 2018 (Material: Wool yarn - Dimensions: 88.9 x 203.2 cm approx.)
Body 2. 2018 (Material: variable - Dimensions: 70 x 160 approx.)
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Dr. Mohammed Al Haddad

Professor of anthropology, Kuwait University sociologoy and anthropology dep. Szl &
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Manal Al Maymouni

Studio SADI Resident Artist wisearadl Jlo
S gadgiw &ilis

Dr. Sarah Al Falah

Designer & Assistant Professor of Visual Communication Design at Kuwait

University
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Bibi Duaij Al Jaber Al Sabah
Chairperson of Al Sadu Society

Sahar Abdulrasoul
SADI Program Manager

Jassim Al Nashmi
Exhibit Designer

Sara Babazade
Visual Identity Designer

Nour Al Nashi
Program Assistant
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