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Innovation
in Traditions

"Textiles can both be material, defined as a cloth or fabric, as well as a technique,
embodied in the art of weaving, embroidery, and sewing. Textiles can also be a design
concept. Their significance as a metaphor can be found in a variety of areas; linguistically,
we say “social fabric” to mean social structure, and in modern technology, we use terms
such as the "internet” and the “web"” to convey this idea of interweaving and connection.

The diverse textures and techniques, rich colors and bold symbolism found in textiles add
to our growing appreciation and recognition of textiles as a contemporary fine art.”

This concept and vision has led Sheikha Altaf Salem AlSabah and AlSadu Society to develop
the Sadu Art and Design Initiative (SADI), a program that strives to encourage creativity,
innovation and cultural exchange in the field of textile arts.

In this initiative, the artists are given access to research the different aspects of Kuwait's
weaving heritage, to re-think and re-interpret traditions in a contemporary way. Each
participant views and reacts to textiles in their own different way. The works achieved
through this program are represented in an annual accompanying exhibit, which reveals
each artist's personal reflection and interpretation of textiles - as an idea, concept, and
material.

| am always happy to learn new perceptions on art and esthetics. | hope this expanded
method and approach to traditions and innovation provides students, artists and textile
enthusiasts’ further insight into inspiration, creativity and artistic endeavor.

January, 2020
Altaf Salem Al Ali Al Sabah
Patron AlSadu Society

oronillg ol ggio 0 i lg gl Il 2l gawll @imos olbgii ogab aolip g (s2uw»
dsbs Lol Gle lgaysd il slgo clgw 35 Gle ¢4 ol oy tilbguiiall cugal ;o gulial
eyl gasy 28 apwdllg .asuall ol bl auwill (6 6 2uuaig duisi ge ilmo apui gl yblad
Sl elwlaill Gle Jay 3l «elaivtl apuill» pued JUias dwgdl dsll o Jasiw 6)leiul
e Jgo Jaii cilagaall elli Jq «dyigiaioll d4pidl» ahanll wlusil dl (o las gl .ainall
Jolgillg ehlil . &4l

lsljiclg Upadi J] cawni alpall dijopllg dpisll glgldlg dcqiiall vilisillg byl oam

gal) gl 8)5bo pabil gouwl aweang sloll allw wlbl @il agpl o2 wiold 28q
0gio Jo 6 olalll Jolillg jlan g gl il guouii 2wy aoliy gag .+ «sauw» aranilg
auillg Jjell

0alelg wugall o awwill Gl dalisall Lilgall ge iyl aléol guilial) ol 8)okoll 0as (0
Jdeloill 6 dnlall agigyb liyb)lio go J4 Cus oppleo adyhy lajuweig agleill o paeill

w9l Lolnall Byeall 56 aolipll 1as JU5 4o sjaiall Jlac Ul Jiioj ol aflginlg awwill 20

«o03log 0g0a0g 0j405-tilaquiiall opuaig glio J4) nadll gulhsill ge Laisy sallg

aauhll 0as ol Jolg willaallg gall Lle 8auanl cilignill Lle e thiwil dauew Ladl Ul
ool oo Iyjo > apuillg Jjoll @lieg cuiliallg wilbll jogy gyl alaill agi agal 8)4iall
ol G2uwallg gl llg plglll 6

r-r-ply
2unll Llall plluw wlbli
apopnll gawll dpeanl dypaoll duyiyll

222l






u-mmmmnlmﬂunumuum~-mmmmmmmmm o - N0t o415 o HONENOIND 4 SO KRN0 60 10 10 100 @ 400 « »OSBBIOIDID0N00S 0 OO 1O HONSOCRIOUD SN RBENEIN I 00 ORI EUDEIDNCI ND000 00N 0nenbeems OO o+ < N 0o b SN +4 0 O NEREERNING0 001010 31 1 9 00 @ ) 40 «
wrmul-_-nwnumrrrmm.aumwku—-ummmrrrmmau--ﬂmmumnwm

e O DS AR I i AN Wt A B, B D, MWIH-M 10 P/ LD ASSRSEREARY a0 s MR o 1L e B MMW'H-MJHMH_—IHMHH
mmmmwmnlmnmnuu-“mwmmmm-umm o < - N Dt ot o3t BI04 0 NDEEENNO0 601010 B G el @ ! « mmmnmmmmwm o+ < 0 ot - B0 4 O NRENIONO0 60010 008 el @ 4ol «

Cilo iUl o 3asll elliag ail b 0499 46 sleill 22910 (o T g6 gl @500 go d.lj.D.lJl rere. S d._l_g.ﬁ £loy b e 1o gaull g6 aluwiall Lo ggabudll (sl ilys I aliaiall abgus a)lig . Lognll agaig Ji¢ o g:l.u.l]l g'.Q._l_l
gl ool 20 Jolgill dluug Jioy s gl gulgall JU5 4o lgusi aayii il dyclay | - yly4i 0 eloyl gunll eyl Jiod daguiall vilbguiioall go ashs J5 jroi Gill dssll olgldllg Lgilay bloile
onJg.o cgouo poll gloy Il i liygls gl g 0 2j20 clay] aliil lplio Jio Jilwg oaaiuw
daungi gy ells Gle Jlo .cablgell go 1agio @lay leo Lizallg cleyll g ojall .isoll gy aplbll 2ball 6 el gulasilg . gl dl s diapoliyog 30 Lolibiwl (sauw Lo (s2aii ¢ai« olell 132

oo yaéllg pnill Leblge jani Gill @l ans) 2o &jleall o)1l Gle Jaall wes cigny
wgnllcalb (0 dablellg ivoll Awii il Glgndl go hys ga awwill dlac .gadll 1as

sl Jogl 4o didn g0 guiglll 115 hls af (@il sl UgJ gl allg 8j2inl Julod iy igaillg ol :gaudl Ciluwbwl :glgisd] Clljg:l." ,J.I.DLQJ
anuwlill Loy Las Lolay .1+ (s aolip dyndl diggll o bl ool jlgapll ggl W all 3 pl dawlill g 8ubio aawlilg ool LolbUl asill :ggiasioll
eloy I Couny i doulill dall lgishs 6 lopsg loojal Juioll lgbaus )] olopl jgius
Lwlgs A 6jlgay 4lg Ciany S2w ilio go JLDT :Wlpall Yol rglgisdl

am353 G wall gailiall :ggianioall

(_,JJJ.DJ' dpuio
agollg aliw il Joli 20 gaudl @5Ua) piliog (o oie 1glgisll
59 plg 6o aawlill :ggiaaiall

Lojbbillg dclbl Lolinsiul rglgisdl
- 099y Uiy duwwdo . aysll el s ggiasiall

ool il opwgollg glaylllg wignll plxmul :olgixll
s)lo ool :9giaaioll



u-mmmmnlmﬂunumuum~-mmmmmmmmm o - N0t o415 o HONENOIND 4 SO KRN0 60 10 10 100 @ 400 « »OSBBIOIDID0N00S 0 OO 1O HONSOCRIOUD SN RBENEIN I 00 ORI EUDEIDNCI ND000 00N 0nenbeems OO o+ < N 0o b SN +4 0 O NEREERNING0 001010 31 1 9 00 @ ) 40 «
'lwmlu_-"wnumrrrmm-numwwn_—ummm'rrmmuu--ﬂ’lwmn_-nwm

e O DS AR I i AN Wt A B, B D, MWIH-M 10 P/ LD ASSRSEREARY a0 s MR o 1L e B LMW'I-MJHMH_-IIMHH
mmmmwmnlmnmnuu-umwmmmm-umm o < - N Dt ot o3t BI04 0 NDEEENNO0 601010 B G el @ ! « mmmnmmm-nm—m o+ < 0 ot - B0 4 O NRENIONO0 60010 008 el @ 4ol «

The Rhythm From the spinning and twisting of the fleece, the sway of the warping threads, to the beat of SADI 2020 Visual Identity The art of Sadu weaving is an Empiricist art, it is multi-dimensional in its
f S d the weavers’ hands on their loom, the art of Sadu is full of rhythm. The very patterns and rich essence, as It possesses multiple rhythmic variations that translates itself
oT Sadu L : : . . . . S
colors that distinguish each piece of woven textile are also rhythmic in their repetition. through senses. rhythm are means used to establish communication. We use
organs like our throats to produce abstract rhythm, while our hearts infuse the
This year, we're challenging SADI artists to explore the capacity and dynamism of rhythm in inaudible rhythm with meaning. The infusion of rhythm and meaning together
Sadu art, and reflect that in their pieces. creates a spectacle of emotions. An example of such can be illustrated in the

stomping of camels in comparison to the dance of Artha which depicts the
emotions of victory and pride. as such, the weaving process is full of sounds

PI‘Og ram Details Title: The Fundamentals of Sadu: Weaving & Patterns which transcribes meaning and emotion. In the spectrum of sound, the throat
Speakers: Shaikha Altaf Al Sabah, Master Weaver Mutair, Master Weaver Um Turki and heart are represented by the duality colors of green and blue. To illustrate,
| mixed both colors with a handful of sand which results in a teal color,
Title: Experience Exchange: Generations of SADI Artists representing the main color of SADI 2020 visual identity. Just as the weaver
Speakers: Previous SADI artists adds pomegranate peels to her threads to represent novelty, individuality, and
pride in her artistic piece. The weaver is adding rhythm silently yet subtly as it
Title: Live Sadu Weaving Demonstration and Q&A lingers to our senses.

Speaker: Master Weaver Mutaira

Munira AlMajdali
Title: Exploring Printing & Motifs
Speaker: Haya Al AbdulKareem

Title: Screen Printing Fundamentals
Speaker: Haya Al AbdulKareem

Title: Using Sound, Rhythm, and Music to Create Art
Speaker: Amin Fari






The Artists




Ahmad Jamal

Ahmad Jamal is an Architectural Engineer
currently working in the industry. In 2015, he
worked at Walt Disney as an Imagineer, on
the project “Pandora: the World of Avatar”.
Ahmad started sketching comic book
characters at a young age, and always felt

like he wanted to do more with them, and
make them come alive. This led him to pursue
learning animation and illustration.

Ahmad loves the expressive movements

of Disney characters, the surreal themes of
anime, the photorealistic animation of Pixar,
and the crazy visual effects of ILM. Though
he has jumped from one creative medium

to the next to achieve one goal, Ahmad

sees it as part of the evolutionary process.
Ahmad’s goal is to learn new tools and create
experiences that help people escape reality,
because why not?

dlall 6 Wb Josy (ileso gwaigo Jlos 200l
sle Jgﬁf).f) iy wllg 6 Joc - IOc(:,b el
Q) 56 200l [ay.«dgjoyl 6jgoll plle jgaul» ggpito
Laila yoing Jhuo gu 0 6jgnall Ppoall Wlnauw
ey gl g 6jgnall dlinasiy ajell ooy ol ayy all
@51l oquyl alei asilio I 0316 1a8.6LaJl 0gis
Anuogill loguyl

- i wloadd) apeill Gl wny aool

oquwlg . ol g6 o dleiioll alypull givlgallg
1M q jludy go aeslgll @5paiall

I aseladl Jilugl sal go job ail go eyl e
lejo loping 200l L6 . 20lg Lo @weail adlill ool
QIgJT @lei go 200l Loam. el ll jgbill allac o
00 wapll Gle guldl acbud I alpall §lag 0aya0
<« Islad» W56 awsi wiblyy ggo .+ 26lgll

Title: The Veil

The main concept of the project is inspired by
the process of Sadu creation, the relationship
between Rhythm and Flow, and the importance
of women's roles in the overall creative process.

My piece reflects some ideas that were triggered
when | was learning about the rich culture

of Sadu. | wanted to produce an immersive
visual experience that blends Animation and
Projection. The concepts of Rhythm and Flow
are showcased throughout the animation and
primarily in the 3D simulation of fabric and fluid.

Dimensions: 2.3 x 2.3 meters

Material: wood & white paint
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Husain AlBanay

Husain Albanay is a self-taught Kuwaiti artist
who adopted simplicity in his paintings. Each
painting represent part of his soul; when he
combines the beauty of his past, traditions,
and culture with modernity spirit.

He has been drawing since he first learned
how to hold a pencil. He continued studying
and painting portrait, landscape and still

life aiming to create new techniques in his
artworks. He often paint in his own studio and
sometimes outdoors.

Husain has graduated from college in 2012,
after studying 4 years in the field of art
education and fine art in the Art department.
He has participated in many local as well as
global art exhibitions where he earned so
many awards.

By pursuing his passion, Hussain is creating
beautiful artworks along with delivering a
message to his viewers, a message of peace,
love, hope and faith.

“Art is about the way you live”.
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Title:

Knitting 1
Knitting 2
Knitting 3

A 3D stereoscopic work that simulates the
process of sadu weaving to transform the
beauty of the fabric of sadu from two to
three-dimensional in an innovative way while
retaining the power of the repeated symbols
of the Kuwaiti sadu and its traditional forms of
distinctive character.

Knitting 1, Knitting 2
Raw gypsum with resin

Size: 10x15x30 cm

Knitting 3

Raw gypsum with resin
Size: 100x50x50 cm
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Maha AlAsaker

Maha Alasaker is a Kuwaiti visual artist. She is a 2014
graduate from the International Center of Photography.
Through her artwork, Maha tries to gain a deeper
understanding of herself while attempting to engage
issues of culture and identity.

Maha's projects have been displayed in numerous
exhibitions in New York City, London, Dubai, and
Kuwait. Magazines such as Harpers Bazaar, Vogue,
Marie Claire, and Rolling Stone have featured her work.

In 2019, Maha published her first photo book | Women
of Kuwait, which was then acquired by the Getty
Research Institute and The Thomas J. Watson Library at
the Metropolitan Museum of Art.
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Title: HOME Jiioll :glgisll

Historically, Bedouins used sadu to build their tents “Bait Al «qauw» ol Gl 2ol adao daguiall slgall gaull eaiwl syl
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typically used natural dye to make colorful yarns and create ool dweub dounll ciligadl cbudl Croadiwlg si dygadl dueaill
joyful pieces. These pieces formed the basis of the tent, making 2hall 03m Cilaubg aagg) 2ho auwig diglo baus 2ind Al Lognll
the homes of bedouins a direct self expression of the Bedouin Loty Ul @ggaull olpall e Ipilio lyei gaul igy Jeo lao dagall gulwl
women who built them.

In my work, the ‘tent’ represents the moment we pause to
recollect, re-strategize, or rest before moving back into life’s
rhythm of ups and downs.

It is in this pause that the attention is drawn towards HOME. By
bringing the outside inside, we're forced to ponder our bigger
home, planet earth. In our modern life, we are isolated from our (ol o o)l cils JUs o Jjiadl @i oliill dagi dasgll 0am (0
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The tent is handmade from nature, using %100 Egyptian Cotton, Natural Dye with  Joull g8 ,aball 054401 g0 dueub asun «spoo ghs 71+ asuhll go Jol4ll bgay degino dossll 0aa
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Salem AlSalem

Salem Al-Salem, dubbed Altersal, is a multi
instrumentalist and visual artist born in
Kuwait. He formed the locally and regionally
acclaimed band, Galaxy Juice, in 2013 which
took Kuwait's music scene out of the box by
experimenting with sound and live visuals on
stage during performances in Kuwait, Bahrain
and Dubai.

He is a self taught collagist, working with
paper and digital collages. Altersal’s work has
been featured on multiple blogs and online
art curators, including the Graphics Project,
Collage Artwork Hub, and Collage Collective
Co. Altersal recently started experimenting
with animation and stop motion to give

life and movement to artistic creations. He
combines his creations with soundscapes and
sound effects to give the artwork to create a
multi sensory experience for the observer.
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Title: Saduation

With this installation, | created the atmosphere and

experience of emerging oneself in the patterns and colors of
sadu perceived through a digital kaleidoscope lense to break
down and rediscover the center, heart and essence of a sadu

piece that is engraved in our subconscious collective memory.

I've always been fascinated by the effortless act of creation
“improvising”. Whether in music or art, there's a greater
intelligence within all of us that we can tap into to create
ultimately from a higher awareness state where a stream flows
through the mind, manifesting everything in the material
realm.

| created a musical background to trigger this state in

the observer of the piece and added a figure of a man to
represent the ordinary citizen caught up in this digital era and
immersed in the experience.

Medium: dyed sadu threads - figure of a man - visuals - sound
Dimensions: 4x2 - 4x 0.5
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Salem AlSalem

Title: Eye of sadu

As a collage artist mixing different media is a huge part of my
work. In this piece, | experimented with sadu yarn and paper
on canvas, recreating the sadu layer that is made of three
colors - red, black, and white - and creating a screen print of
my own sadu shape of an eye inside a diamond, influenced by
other traditional sadu patterns.

Sadu weaving is part of our heritage in kuwait and the gulf
region. | was fascinated by the craft and wanted to create my
own sadu piece with a modern twist that captures the rhythm
of the sadu yarn and the repetition of lines and shapes. I've
always tried to find my own way of interpreting art and this is
my personal interpretation of sadu.

Medium: sadu thread -canvas - screen print on paper
Dimensions: 50 CM x 40CM
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Sultan AlSamhan

Sultan is a Kuwaiti architectural designer and artist. After
pursuing his architectural degree in lowa, he now balances his
day job with a range of creative endeavors.

Sultan has exhibited both internationally and locally, and is
utilizing SADI as a platform to explore and connect with his
childhood memories, local history, and art.

Sultan values keeping many of his ongoing projects under
the radar, in order for the ideas to grow organically. He leans
towards the importance of process, over something that is
simply strong on the surface. Resisting categorization, he
experiments with the nuances of human perception, space,
light, materiality, history, geometry, and time.

All the arts do not have to exist in isolation. He hopes to

one day fuse his curiosities to create spatial experiences;
experiences that stimulate emotional triggers, allowing
people to see differently and creating their own memories and
experiences.
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Title: Rhythm of the Material

There's a timeless beauty in being one with the surrounding
environment and being sensitive to its materials and forces.
Beauty in the stories behind human traces of labour. Beauty in
the rhythm that arises when one meditates through a task and
the subconscious takes over.

Our ancestors had knowledge that has become subdued
in our contemporary culture partly due to urbanization and
technology.

| set off on my search, inspired by the display of values
that spoke about the essence of our traditions: simplicity,
resilience, an understanding of material and patience.

The exhibit is a study into the rhythm of the material;
transitioning from macro to micro, picking up on the subtleties
that appear and disappear at different scales. The internal
rhythm of the artist also varies, telling stories of the mood and
context.

The exploration of materiality also takes on a spatial
dimension in some explorations. The rhythm here involves
light and shadow, producing transient experiences based on
the perspective of the viewer.

Multiple works
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Mithkhar P30
Mithkhar is one of the continuous pictographs that you found in almost all the woven pieces. This pictographic geometric i Gl bin gwlall JUasbl a5 spgnill waigll aranil 1as LysT dagquiall ghall J5 6 tiang il dpaiwall dbubhaill pgupl o 03slg a
design takes the shapes of side by side diamond shapes separated by alternating two triangles connected from the top sides. osalell guilall o gnio guilio wigliy
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In this installation, we are trying to create the sound of the Sadu pattern, in this case, the Mithkhar. We transformed it into a

sound.. Whenever you hear it, you recognize it as if you saw it.
20 Jniy boaic Gignll eyl Lielig baill 1as pe asyb coly (s3I pvdoall prais 0qéiq .gilwll adl 6 lgouwig «Judy» Gl JUddl apuély 0qéi ¢ai

We breakdown the shapes into pixels and draw it in the piano roll. scrolling cursor rolls its way across that pattern and plays sl a9yl @80 Cuo eljanll gghuw go (agiuo tignll gl .anlgll alallg dsubll o digo dagl (w e lgilsq g anilill aignd! cilalall . Jusaul
notes when it comes into contact with the pixel. The resulting audio files sound like something between a soundscape and Joli o bl 0am Jio (0 gl ggoluwill qui s ol lelsy] @lai olutiall e @il
Lucid dream. The sound was inspired by the stillness of the desert. Where the repetition of the patterns and the movement of

the weavens hand create their own rhythm, where the Bedouin weavers weave almost like in a meditative state. Loqp alg Llgws lgpesiu ol amauy Ji bes aehall alsiill dlbyoll 0 laphay gl dolell gy J o

The installation creates a sacred space. A hanged loop surrounded by red, white and black wool threads. Once you step inside,
these threads will be isolating you from the outside. Only then you can hear the sound of the Mithkhar.

We dont just want people to think about the transformation process, we want them to see and hear it.
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This year's artists have been encouraged to transform Sadu from the physical
to the metaphysical in terms of patterns, techniques , and usage. It has been a
pleasure witnessing this journey and | would like to thank the team of artists,
lecturers, and experts that worked to actualize this vision.

Bibi Duaij Al Sabah
Chairperson of Sadu House Society

Collaboration Team

Jumana Al Rifai
Al Sadu Society Program Coordinator

Badour AlSenan
Library and publications supervisor

Sahar Abdulrasoul
SADI 2020 Project Manager

Munira AlMajdali
SADI 2020 Exhibition Curator
SADI 2020 Graphic Designer
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