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SADI 2021
Connectivity & Culture Through the Arts

At the core of art is connection. As artists, we connect with

a thought or an idea, express it through a medium, and become
an integrated part of the piece. In sadu, each piece is born
from a connection between the weaver and her surroundings,
the colorful threads and the sturdy loom.

But the connection doesn’t stop with the artist, or the weaver.
Once a piece is carefully crafted, it can speak to different
individuals in a completely unique way, forming infinite new
connections. That's the beauty of art!

As we find ourselves in unique global circumstances that have
both connected and disconnected us, we're challenging SADI
2021 artists to find inspiration from the current social climate,
our surroundings, and the principles of Sadu, to connect

with the world through their unique art forms.




2021 Saw
vl M o Jolall

08l h2ex 9r Jolsdl

Lowg s cro dis pumg a0 01> ol )55 2o Jiolsiy olis!
Jw|ub9w|wy|spw

leboous oo Lejawgamw|a§usdu>ww|@x‘QM|w@
e e ... lig sty Jolsilly bVl . ol e lolobl &85 &g Lall
53005 &y cpailie 1y81 ) Loy roiond)l (giSiay 43 Al pues (asladl]
108l Jles 92 1y dualiilo Y 33925 Loyl ) JSii

vasdl Lo likay i (lgsor cro 5309 dualls Wopls 8 luwssl azi sl Lau
ah,oﬂu,opl.e_lw.)lxy 2021 SA—w L,Jbsks.\.zu w9J|wuuhIM9
J&wl o Jog»@J:Jg.LwJLLlemgusLo.JHa.bw S elaizVl
LAeduo 44 Juolgi

| \\\









Patron’s Word

Arts and crafts are a form of connection and communication
binding and knotting together a cultural identity.

Today technology, media and mass communications make
the world one global village. Moreover the COVID -19 has
further affected our daily lives nationally and globally.
Humanity has always yearned for empathy and connection
whether internal or external. At these times we need to look
and appreciate the potential in the arts and crafts as strong
components of expression and connection. Cultures differ
yet these differences can and need to be nurtured through
dialogue and connectivity. Arts and crafts can be this thread
that weaves together a cultural identity.

Altaf Salem Al-Ali Al Sabah
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Fatema
Al Bader

"We tell ourselves stories in order to live.” - Joan Didion

Fatema AlBader is a middle school English and writing
teacher at Al-Bayan Bilingual School by occupation,
and an illustrator and curious experimenter by nature.

While completing her undergraduate studies

at Kuwait University, she discovered her passion

for the evolution of language and stories, drawing

on how children acquire words and speech, language
and gender constructions, language in advertising,
poetry, news media, text messaging, music, and
everything in between. This fascination with language
is what paved the way for her art practice, which she
views as a visual expression of stories. Put simply,

her art practice is visual storytelling - whether that
be through acrylic painting, watercoloring, animation,
or digital illustration. She builds visual narratives,
often complementing and expanding on written
ones, to connect with others and share her

stories with the world.
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Stories of Our Sadu
Fatema Al Bader

“Stories of Our Sadu” consists of numerous artworks depicting Fatema's
journey with Sadu and her connection with humanity, heritage and home.

On the 50x70cm canvas, Fatema's purpose is to show how Sadu is a form

of self-expression, a recording of the local visual culture, and a way of inter-tribal
communication passed on through generations of women. She uses layers

of acrylic paint to create the women and their weavings, and black pen to

draw symbols on the different Shajarahs. Fatema really loved making this piece.

For the mixed media canvas, Fatema uses gold pastel and gold metallic
sheets to reference something master weaver Um Turki said during the
artists’ first SADI 2021 workshop: “Sadu is worth more than its weight

in gold.” Fatema drew inspiration from how valuable and timeless the pieces
are. The weave is painted vertically, because Sadu is a pillar of belonging,
purpose, storytelling, and transcendence. On the largest acrylic canvas,
Fatema practices the meditative art of Sadu — with her own twist. By using
measured and slow brush strokes, she recreates one of her favorite weavings
which has a motif of a snake in its Shajarah. During the workshop, Um Turki
warned her to be careful not to step on it.

Fatema’s watercolor journal collection includes sketches she worked on throughout
the group workshops, taken directly from her journal. They hold a special meaning
to her, as they offer an inside look into her growing relationship with Sadu,
encompassing everything she’s learned and everything she has connected with.

1 50x70cm acrylic canvas - 1 40x70cm mixed media canvas - 1 Tmx1m acrylic canvas - 9 40x30cm watercolor sketches
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Razan
Al Sarraf

Razan Al Sarraf is a visual artist based between Kuwait
and New York. She graduated with honors from the
School of Visual Arts in NYC with a BFA

in Fine Arts and is currently an MFA candidate at

the California Institute of the Arts in LA.

Through painting, video-making and installation,
she invokes the social, cultural and spiritual aspects
of her upbringing within the Arab world. Razan'’s
practice is based on navigating the complexities

of culture and simultaneously investigating her
own multifaceted identity, continuously defining
the nuances of her learned and experienced
beliefs, all while exploring the individual and
multidimensional experience of the Arab woman.
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Stories of Us
Razan Al Sarraf

"Stories of Us" is an interactive painting and video
installation that consists of long strips of canvas
hung from the ceiling, echoing the traditional
decorative Sadu weavings hung around Sadu House.

The strips are painted on by hand, using natural
inks and dyes that follow a similar process of how
Sadu yarn was dyed, before the introduction

of synthetic imported pigments.

Following the concept of the "Shajarah", the center
of each painting includes a story, read from top

to bottom, expressing stories of us as humans,
both locally within Kuwait, like our pearl-diving
history, and universally, like cell mitosis and the
process of a growing human embryo. Viewers are
encouraged to walk around and in-between the
paintings while glimpsing at the video in order

to be fully immersed in the Stories of Us.

2.5m x 2.5m x 3.5m interactive installation made up of 17 hand painted canvas strips (varying lengths)
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Sheikha
Al Habshi

Sheikha Al Habshi is an artist, illustrator and designer
based in Kuwait. She received her Bachelors of
Interior Architecture from Kuwait University

and now works as a full time illustrator.

Sheikha'’s art is mainly centred around identity and self
care as a form of coping in a highly technological age.
Being torn between tradition and the constant change
of the online arena, her art focuses on women and
other marginalized figures seen in Kuwait and the
Middle East, and how these figures evolve in digital
spaces as well as in more conservative settings.

She uses her art as her own way of taking up space,
raising questions of gender roles and tradition in
a culture where privacy plays an important role.
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Processed Meditation
Sheikha Al Habshi

“Processed Meditation” is a large-scale gouache
painting, whose inspiration came from the weavers
at Sadu House. During the SADI 2021 program,
the artists witnessed firsthand the connection
between the weavers and their craft and what
Sadu meant to them. Sheikha Al Habshi noticed
that not only did Sadu have a historical and cultural
impact on the weavers, but it was also a form

of meditation for them, a moment to create.

The artist was inspired by the meditative process
of Sadu making, the relationship the weavers had
with their craft, and the way they used it as a form
of therapy and to connect to their environment.
As an illustrator and artist, Sheikha always seeks
new ways to understand and express her environment.
Hence, as she began this piece, she wanted the
medium and her environment to influence the
painting, the colors, and how the forms interact
with one another. The size of the painting itself

is deliberately large scale to emphasize the details
and allow the symbols and shapes to create

their own world within themselves.

Gouache On Cold Pressed Watercolor Paper 0.6m x 2m
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Kuwaiti-based Architecture and Art student
Ahmad Alajmi was born in Detroit, Michigan,
and raised in Kuwait. He moved to the Bay Area
when he graduated from high school in 2017.

Ahmed's passion for architecture and design began
at the age of seventeen when he attended California
College of the Arts, where he enrolled in many fine
arts studios and courses in his first year at college.
Later, Ahmad majored in Architecture, where he
found his interests.

His art practices branched out through his
experience with many different mediums, such as
drawing, knitting, and model making. In his work,
Ahmad explores and develops new materials to
understand form and function. His journey with the
Syrian refugees contributed significantly to some
of his works. For example, his participation in the
photography exhibition held by NCCAL in 2017.
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Shooting Al-Awirjan
Ahmad Al Ajmi

“Shooting Al-Awirjan” is an installation that challenges the different
forms and meanings of connectivity through an exploration of sadu
motifs, and the way their different shapes and patterns connect from

a geometric standpoint. Ahmad sheds light on the Al-Awirjan and
Al-Shajarah motifs specifically, exploring the connections and crossings
of both their geometric and functional forms, which the weaver draws
from her surrounding desert environment, creating patterns that push
boundaries of connectivity, reflection, and repetition.

The artist was inspired to study the patterns of Al-Shajarah and how

it evokes flow and fluidity in its geometry, while remaining constrained
within its clearly defined borders. This seemingly contradictory state

of connectivity and isolation formed the basis for his work, where he
also built a bridge between past and present by reconstructing the
Al-Shajarah motif using renewable, modern materials such as aluminium
and iron, and preserving elements of the past by defining a pattern that
creates both public and private spaces using suspended, naturally dyed
threads and re-conceptualizing the desert through the use of soil.

4x4m structure Aluminium, iron, wool threads, and soil
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Journeying through the loom
Ahmad Al Ajmi

“Journeying through the loom” focuses on
building a connection between the weaver

and innovative sadu patterns. Bedouin female
weavers have historically been the primary drivers
of design in sadu motifs, starting from the point
of inspiration to the production process which
includes everything from building traditional
Bedouin wool tents to weaving sadu pieces

and other textiles.

The piece challenges our understanding of
connectivity, by linking the weaver with innovative,
renewable sadu motifs and transforming the wool
threads that were traditionally used to build

our homes into iron wires that are used in

the construction of our homes today.

The piece also sheds light on the important role
the tradition of weaving has played in forming
a cultural footprint for our country and a legacy
that has been passed through generations

and is asource of pride till this day.

120cm x 40cm canvas - 2 60cm x 40cm canvases
Iron, wool threads, concrete, photography, and illustration
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Fay
Al Awadhi

Fay Al Awadhi is an engineer and painter who

grew up with a dream of building houses, inside out.
This dream led her to major in civil and environmental
engineering at the University of Massachusetts, Lowell.
Having grown up with a dominantly technical

and mathematical mind, she often questioned

the existence of her creative soul.

Her art journey began with the acquisition of an
interior design certification, where she started
learning skill sets and mediums she never imagined
herself experimenting with. From that moment on,
it was an uphill road of exciting creative expression.
Her art practice mostly consists of acrylic paintings
and digital canvas prints.

Being a natural humanitarian and recognizing what
a waste it was to have her art simply laying around,
Fay started selling her canvases under a project
she called “The Art of Giving”, to help her fund
and execute charity projects. Her art journey
continues to thrive and grow.
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Sci Tri
Fay Al Awadhi

“Sci Tri" consists of a light installation and a series
of canvases that explore the connection between
sadu, the universe, and our daily lives.

Patterns make up the world around us, establishing
order and routine in an otherwise archaic world.
While our day-to-day lives may have embodied

the same mundane patterns, one day we all woke
up to a different world.

Drawing on the intricate geometrical shapes and
patterns found in sadu, the canvases in “Sci Tri"”
represent the patterns we all undergo in life.

Symbolizing the connection between the present
and the future, the light installation radiates a sense
of optimism to combat the tough time we’re living
through at the moment. Even with the disruptions
of the pandemic, and the new patterns and routines
our days have developed, we still look for the light
at the end of the tunnel.

3m x 1.5m x 1.5m light installation - 1 1m x 1m mixed media canvas - 2 1m x 1m acrylic canvas
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Thank you to the speakers who contributed to SADI 2021 through
the program’s lectures and workshops.

Shaikha Altaf Al Ali Al Sabah
AlSadu Society Patron

Mutaira, Um Turki, and Um Mohammed
Master weavers

Sami Mohammed
Sculptor & Artist

Jassim Nasrallah
Arabic Calligrapher

Dr. Sarah Al Falah
Designer & Assistant Professor of Visual Communication Design at Kuwait University

Alya Al Qarni
Interdisciplinary Designer & Artist

Dr. Farid Abdal
Visual Artist, Architect Consultant, Chief Architect at the Kuwait University
College of Architecture

Amina Al Anssari
Multidisciplinary Creative

Masirah Al Enizi
Textile artist and AlSadu Society Vice-Chairperson
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Team

Bibi Duaij Al Jaber Al Sabah
Chairperson of AlSadu Society

Sahar Abdulrasoul
Program Manager

Ghadeer Mohammed
Exhibition Designer

Zainab Al Bloushi
Graphic Designer

Alyamamah Rashed
Program Assistant
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