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Foreword

The Sadu Weavers

Members of Al Sadu

Cooperative Society

Abab Farhan Al Azmi (Umm Nasser)

Shagha Falaaj Al Dhafiri (Umm Turki)

Haya Musleh Al Rashidi (Umm Saleh)

Wadha Mohammed Obaid Al Ajmi (Umm Mohammad)

Wadha Hassan Hadi Al Ajmi (Umm Abdullah)

Mariam Hadi Musleh (Umm Mohammad)

Seeta Nasser Al Ajmi (Umm Hammoud )
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“aluol Jag ag 0ol Lo leiila 8 acjudl”

“She who excels in her weaving is a victor
and pride to the tribe”

[ 30U ol ) pojledl ylags cicie
ABAB FARHAN AL-AZMI (UMM NASSER)



{199 446 JA) culals 0aa e lao Weld il o, 1ol ol culin
A g, annllod g WA bayal s il LoA... lalig i b’
", JorJlg duujlooll ;9 6ala g 6amino

dud) Jols Al g SPlgll (ol (o 1ol ol gl AU paall
w8 e gAacA lalor JUA eijailg 1997 pole dusyall gaulduc on)
djLo.0dl ilaguuiod o A gaul duc o

092w &hd Aol Wlawlll go JAl aac &o 19AA le Al
ol cla0a0 ol jroodl QuALLUN g ANl glid) & pnc ruolnd)
kol b Blal AA LTI 609 4l QA Bue o2 bucl) 46 o 480
wuc i g gadoll gaudl g blodl cuanl e aco ggleid
" alas olalail” muwl 19A9 fole sl A 1co L5 Aganul cildle o

SNiog a0l g Jantl (gl leiAlh gauw dcinés 1nb ol jAisig
218 clo mall " arwall acll ladle s | Al ol dund
Loy bl Jo.cll g duclodall ygbiv 6)ljg (o il g ™ Ul
1990 role ¢l Ay 8 810l JoJg0 o9

o8l duwgo Jis (o el ol 1ol ol wjls 1997 ple 8
el 81a ol padi iiun 4 8lLol) ool

JAJgole [ aio gauuldgljo e ynbolcesg) airn dan Bg pal
adle auis augh 0cloA) (o aalnd Ojoduto 0jtood lalocl
- 6uwgalig dw ol Jélh ol gaudl g8 clngl

e GLGANl GBlell ol il Lilng jiA gy el

ool glas uicuce
[ 1l ol )
Cn Aol el o laviuw 16m Ako gaul a4 jnb ol el
6aalito JUH o Elrg dw 1€ g I w Lo Alun lajoc ylb
68 Wiy e auwiilly Jjel (8 aludll 2l g lajallg 6acliiog

)l Slodonil aul (8 Wiolwl @ dosdll cljal dhlia
.ylapg g it A lad wletondl Jolg Gurwliullg

aaln golelod aslall rolei ol sl L8 el J4 Gle gld
Golodiyg oy gb ol J4 gl g4y . adrhiig ey ploiall
b ol Jodi ™ ey gloduwl c1ib Lok aAlAly

9 Loy juodd Ul 6Ll |MQmUmTéﬂuLQQU|;D\M
@mbmimﬁmwlﬁpﬂlwmﬂlﬂﬁ\&o@mﬁmmﬁa
.aundilloaadla o e plg il po cidgll jg o &o Ciaunlg lagaww

cua) . it dutolddl gaw (8 " 44Ul (9 il oo Jnl ol j43)
adiyl aosolniy ploiall uleg Uk gl dosd 6bls alil
Ilod o pdal il i achdll nn g jyé il aaja) 6 1wl diglg
JiAl Loni ol gag . 632l o) Low g Laiiail (i §ajaoy

", 592Ul Uil (8 12460

OJJJ.UJU.LDJL,MGQU_’LOJ iAol @jajl uLLm.uJJL,BJ.DLJrO\ Jodutlig
WU ool Jgdil A el Lot (6 laolal waoiwl kg
2ol puolnlll o adgjgo Llaulels . G auily pouh JAdy
JAb | laio paliuw Gl Wen ducuda)l dwl (og . Goyadll
uolnil paliuwl loA . jgunllg ujlacly Jguallg JloaJls ciblguall
uiiodl4 Wga oo Uogy doariuiodl ebubll o aach o Elas

" ¢lallg ndollg

ol palug 6jauiul 45U laun Ul (o ol @i JA) 429
G0 ggpel GJiga (8 ag laally o Wil waa Jagey glall
" adolodl auyg Al anall (9 ) LoA gl b8l e ojuc cilhg lajor
ool oo A Lo leinuisly hipdlloaa pnb ol cual "Gl

LquioUl oaa yoilg @l o JAdl o cabgll @o g Lauigd)



ABAB FARHAN AL-AZM|
(UMM NASSER)

Abab Farhan, Umm Nasser, learned Sadu weaving at the young age
of about 13 or 14 by watching and helping her mother and the
women of the tribe spinning wool and weaving Sadu.

“All young Bedouin girls had to learn weaving, just as they would
learn cooking and housekeeping. But not all girls liked and enjoyed
weaving as much as | did,” says Umm Nasser.

She began by sewing tent parts and then continued on to weave
simple and basic designs. Her first designs were the Shanaf, the
Uwairjan and the Shajarah design which is her favorite and most
popular design pattern. With time and practice she became one of
the most distinguished and skilled weavers.

When asked where she gets her inspiration in her work in the
Shajarah motifs, Um Nasser says, “Designs come naturally to me;
most come from old traditional patterns passed down from older
generations, and from nature that surrounds us. Sometimes they
areinspired by animal shapes such as camels, horses, scorpions and
birds. As well as many everyday things around me like combs,
scissors, earrings... ".

She remembers with passion that one of the reasons behind her love
for weaving the Shajarah” design, was the freedom of creativity it
provided. She particularly recalls a beautiful pair of earrings her
father bought her as a gift from one of his visits to the Al Hasa town
when she was about twenty years of age. These earrings impressed
her so much that she decided to copy them into her Sadu weaving.
Umm Nasser loved these earrings so much that the earring pattern
became one of the most recognizable motif in almost all her woven
pieces, and with time, she became one of the Shajarah‘s most
distinguished weavers.

She notes enthusiastically, “What distinguishes the Shajarah design
pattern from all the rest is its visual beauty and fine delicacy.” “When
we evaluate the value of any textile we have to consider the skill and
craftsmanship of the weaver as well as the number of women
involved, especially in the case of long runners or tent dividers.”

We asked Um Nasser about the source of her skill, and she replied
with pride and enthusiasm, “It must be genetics, alongside my
ability to focus, observe as well as my serious and diligent effort.”

In 1988, she participated with a number of other weavers to produce
Sadu weavings according to new contemporary designs based on
drawings by renowned Kuwaiti artist Sami Mohammed. This
collaboration between artists of different medium was initiated by
the Sadu Craft Society president: Sheika Altaf in an effort to
modernize traditional Sadu weaving. The weavings were displayed
in an exhibition held in 1989 under the name of “Modern Trends.”

It is worth noting that Umm Nasser was elected as first president of
the Sadu Society a year after its establishment in 1992. As an active
member of the Sadu Society, she completed many distinguished
textiles. One of which is a piece of Sadu that Umm Nasser is very
proud of, as it had inscriptions in both Arabic and Chinese
calligraphy, in yellow and black and was gifted by the Kuwaiti
Prisoners Committee at an international conference in Beijing, China
in 1999.

In 2006, she received an international women award from a United
Nations organization based in Geneva in recognition of her
excellence in weaving.

Due to health issues, Umm Nasser stopped weaving Sadu almost 20
years ago, but her distinctive pieces remain as proof of a high Kuwaiti
manual skill and dexterity, that brought the art of Sadu to Arab and
international forums.

Umm Nasser's excellence in traditional sadu weaving makes her
truly a Kuwaiti national treasure.
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